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Each player is equipped with a customized wristwatch (which functions as the piece’s score) and a pair or stones, rocks, or other materials that can be tapped and rubbed together.  The players hold the stones, one above the other, with the wristwatch—clearly visible to the player—attached to the wrist of the upper arm.

Players follow the wristwatch’s second hand as it passes over the concentric circles on the watch face.  As the second hand passes a symbol, the player articulates a corresponding sound.  Because the second hand on each wristwatch will likely be in a different position within its 60-second cycle, the ensemble will be “coordinated” in canon, not in unison.

A performance will have a duration of one, two, or more (exact) minutes, to be determined beforehand.  The players are free to choose either concentric circle from which to play, the red inner circle or the blue outer circle.  In a performance with a duration of one minute, the performance is finished after the completion of the selected circle (after one 60-second cycle).  For a two-minute duration, the players should switch to the other circle after completing the first circle (after one 60-second cycle).  Longer durations will continue in a similar manner with players alternating circles every 60 seconds.  

The symbols designate the following musical actions:

Circle: one tap

Triangle: three taps

Square: four taps

Pentagon: five taps

Curly Line: continuous rubbing

Brackets: an improvised passage; it may be dense or sparse; players are welcome

to conceive the passage as a continuation of prior activities or a departure

from them, a background accompaniment to other players or a foreground cadenza.

Players may choose to perform onstage in a line, in a circle, in antiphonal groups, surrounding an audience, among the audience, while walking (e.g. as a processional), or in any other physical disposition.

A designated player from the ensemble will give the beginning downbeat, a cue at the conclusion of each minute (optional), and the ending beat.  These “beats” may or may not correspond to articulations by one or more players.  Alternatively or additionally, players may set the watch’s rotating “bezel” so that the arrow corresponds to their start/stop position.  (Note: although this feature is commonly found on scuba diver’s watches, this wristwatch is not waterproof.)  The players may even choose to synchronize their bezels before the concert so that later they may begin the piece without a cue.

The optional soloist—instrumental or vocal—also performs from this visual image.  However, there are three significant differences in the soloist’s approach:

1. The soloist employs an enlarged version of the visual image, one that appears on a single score page rather than on a wristwatch;

2. The soloist follows the concentric circles in a counterclockwise fashion (that is, in reverse of the ensemble); and

3.  The soloist has a much looser and freer interpretation of the symbols.  First, he or she should create personalized definitions of the symbols—general designations or designations with specific regard to the particular instrument’s idiom.  Second, the soloist is free to play the score rigorously or deviate from it, to embellish the score or omit details, to expand or contract the suggested timing, to ignore the score entirely from time to time, and so forth.

When the piece is performed with a soloist, the ensemble may choose to surround the soloist in a circle, again with a designated player making cues.  The ending cue is particularly significant for the coordination of the soloist who does not follow a particular timepiece.

Ensemble with solos option.  The piece also has a third, hybrid option: after performing the piece for one minute without instrumental or vocal solos, a designated player may set down his or her stones and take a one-minute instrumental or vocal solo while the remainder of the ensemble continue to perform the piece with their stones; after the solo, the soloist takes his or her stones and rejoins the ensemble.  The solo can be followed by any number of other one-minute solos by other members of the group.  The piece should be concluded with one final minute of ensemble stone playing without instrumental or vocal solos.

Combination with other Wristwatch pieces.  In concert Wristwatch: Geology may be combined with any other Wristwatch piece, in succession or simultaneously.

*
*
*

Wristwatch: Geology was originally composed as a part of the musical score The Bible without God, a collaborative event with the Merce Cunningham Dance Company.

